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Imperialism

ABSTRACT

Cultural misogyny has always been a high point and the 19 th century
England is not an exception. Women become dangerous, destructive and
even deadly forces in the fantasies of many artists, painters and writers of
the Victorian culture. Fin-de-siecle fiction portrays unhappy marriages,
trapped or wounded men and men who never marry.

The purpose of this research is to examine how women become a
subversion of masculinity and manhood as well as of the social, political
and economic structures of England and its colonies in the three adventure
novels of H. Rider Haggard, R. Kipling and J. Conrad. These works portray
male relationships and male bonding in exotic settings and difficult
conditions, while women are either absent, labeled as dangerous femme
fatales, or kept to marginal presence at best. However, as they return to
England, many of these heroes are estranged from a collective identity and
suffer in solitude in an attempt to achieve a meaningful masculine identity,
having to come to terms with the notion of what men are and what they
should be.

Keywords: gender roles, Masculinity, Femininity, sexuality, adventure
novels, Victorian, Imperialism, ‘Other’, Quest.

Introduction

The Greek tragedy Medea, written by Euripides in 431 B.C., contains
a famous speech by Jason, a leader of the Argonauts, which sets the racial
and gender confrontation between Greek and Non-Greek (the ‘Other’) as
well as Male versus Female. In the tragedy, Euripides poses the timeless
problem: can female passion and desire co-exist with male logic and
rationality? Jason’s monologue reveals a solution to it:

But you women

Have reached the state where, if all's well with your sex-life,You've
everything you've wished for; but when that goes wrong, At once all that is
best and noblest turns to gall.

Without the female sex! If women didn’t exist, Human life would be
rid of all its miseries. (Medea 19)

Medea touches upon the fact that cultural misogyny has always
been a high point and the nineteenth century England is not an exception.
Gender differences in art and literature in the nineteenth century
“contributed to the construction of masculinity in culture: the exclusion of
women from the homosocial male art world was necessary to establish
that the artist was masculine,” according to Joseph Kestner (40). Women
become dangerous forces in the fantasies of many artists, painters and
writers of the Victorian culture. Fin-de-siécle fiction portrays unhappy
marriages, trapped or wounded men and heroes who never marry. The.
purpose of this study is to examine how women become a subversion of a
concept of masculinity as well as of the social, political and economic
structures of England and its colonies in the novels of H. Rider Haggard,
Rudyard Kipling and Joseph Conrad.
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The exclusion of females in the art and literature of fin-de-siécle has been based on “the increasing turbulence
surrounding gender roles” in the late 1880s and 1890s, argues Tim Middleton (137). The New Woman phenomenon
has emerged as a figure of fear, primarily as a threat to “hasten the refashioning of masculinity” (137). Such
phenomenon caused anxieties among the British that the new feminine force would create a New Man different
“from the present race” (137). The idea of a gentleman was central to the imperial concept of identity with “its
policing of the border between the homosocial and homosexual” (137). According to Eve Sedgwick, these anxieties
of gender caused the heterosexual panic about “homosexuality’s capacity to destabilize dominant models of
masculinity:” “Because the paths of male entitlement... required certain intense male bonds that were not readily
distinguishable from the most reprobated bonds, an endemic and ineradicable state of what | am calling male
homosexual panic became the normal condition of male heterosexual entitlement” (Epistemology 185). It refashions
the invitation to “become us,” meaning that same sex-identification is not the means of promoting homosexuality.
Male bonding, which Sedgwick defines as ‘male homosociality,” is the presence of “social bonds between persons of
male sex” (Between Men 1). This pattern of male homosociality includes “male friendship, mentorship, entitlement
and rivalry” (Between Men 1); when applied to the selected three novels it reveals a “shifting relation to class; no
element of that pattern can be understood outside its relation to women” (Between Men 1). King Solomon’s Mines,
The Man Who Would be King and Heart of Darkness reflect such male homosocial as well institutional, military and
artistic bonds where women are excluded or eliminated from these bonds and thus, the social and imperial order is
restored.

Construction of masculinity lies in a dichotomy between “fragility of masculinity at the psychic level, rather
than elaborating on its role as a foundation for man’s social power” (Roper and Tosh 15 gtd. in Adams 3). The
articulation “of social power works through as well as against the fragility of masculine identities” (Roper and Tosh
15 gtd. in Adams 3). Masculine regiments regulate “more than erotic desire; they are multi-faceted constructions of
identity and social authority that inevitably situate the private self in relation to an imagined audience,” according
to Adams (3). A number of Victorian styles of masculinity both at home and on a colonial soil exemplify Judith
Butler's famous claim that “gender is a doing” (Gender Trouble 25). Importance of masculinity is the central issue in
both the literary and cultural change, these men are marked not “by ... regulation of the body, but by assignments
of gendered identity that circulate outside that discourse” (Adams 4).

Assertion of one’s masculine identity reappears in the imperial fiction of the period, however, the models of
masculinity require a different code of behavior in a colonial setting rather than a domestic one. Bravery,
assertiveness, cunning, aggression and even violence become necessary qualities. King Solomon’s Mines by H. Rider
Haggard, The Man Who Would be King by R. Kipling and Heart of Darkness by J. Conrad venture into the genre of
“male quests” as the heroes discover their identity, explore and penetrate Africa to prove their value as English men,
and “test of [their] nation’s virility.” Notions of manliness abroad can be seen as a symptom of masculine insecurity
within Britain and Africa becomes a testing ground of heroes’ manhood along with the project of empire building.

Discussion
King solomon’s mines

King Solomon’s Mines, published in 1885, is a work of H. Rider Haggard’s imagination although it contains
actual experiences of a writer in South Africa where he met Zulus, visited a few of the Boer settlements and became
well-acquainted with the country and its culture. Dark continent becomes the focus of adventure and excitement
where three Englishmen, Allan Quatermain, Henry Curtis and Captain Good, set out for the self-discovery. Haggard
invokes the romantic theme of a male quest and return to the original state of man, without which civilization is
incomplete: “However beautiful a view may be, it requires the presence of man to make it complete” (44). The
gentleman ideal is evoked by Quatermain will be acted in a colonial rather than a domestic setting:

[AIm | a gentleman? What is a gentleman? | don’t quite know, and yet | have had to do with niggers — no I'l
scratch the word ‘niggers’ out, for | don't like it. I've known natives who are, and ... I've known mean whites ... who
ain’t .... | was born a gentleman, though I've been nothing but a poor travelling trader abd hunter all my life.
Whether | have remained so | know not.... Heaven knows I've tried. I've killed many men in my time, but | have
never slain wantonly or stained my hand in innocent blood, only in self-defense. (22)

Quatermain is the resourceful, brave, self-reliant man for whom being a gentleman means sustaining a
certain self-image and upholding his integrity and morality.

From the opening pages, Haggard invokes the idea of a woman as a threat to the male order:

| am going to tell the strangest story that | know of. It may seem a queer thing to say that, especially
considering that there is no woman in it — except Foulata. Stop, though! there is Gagaoola, if she was a woman and
not a fiend. But she was a hundred at least, and therefore not marriageable, so | don’t count her. At any rate, | can
safely say that there is not a petticoat in the whole history. (24)

Both women that appear in the novel are dangerous for the men: Gagool with her witch craft possesses
secret knowledge about the treasure; Foulata is a black woman and therefore the racial ‘Other’ who can force the
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white men to ‘go native.’ Even the image of dark Africa in the novel is a sexualized metaphor of a female body
inviting male penetration:

The mountains standing thus, like the pillars of a gigantic gateway, are shaped exactly like a woman's breasts.
Their bases swelled gently up from the plain, looking, at that distance, perfectly round and smooth; and on the top
of each was a vast hillock covered with snow, exactly corresponding to the nipple on the female breast. (80)

The female sexuality is represented by the Breasts of Sheba, which are like volcano is ready to erupt any
minute: “there was something so inexpressibly solemn and overpowering about those huge volcanoes - for
doubtless they are extinct volcanoes - that it fairly took our breath away” (81). Chapter Eleven provides a solution of
regulating male sexuality and desire when Quatermain and his companions are offered native women by the tyrant
Twala: “Would ye have wives from among our people, white men? If so, choose the fairest here, and ye shall have
them, as many as ye will. ‘Thanks, O King, but we white men wed only with white women like ourselves. Your maidens
are fair, but they are not for us!” (my emphasis 146-7). Nevertheless, when Foulata is being chosen as a sacrifice for
the Gods, they decide to save her as any British gentleman would do: “... she wrung her hands and turned her tear-
stained, flower-crowned face to heaven, looking so lovely in her despair — for she was indeed a beautiful woman -
that it would assuredly have melted the hearts of any one less cruel than the three fiends before us” (150). Foulata
later returns the favor nursing Good from a wound received during the fight with Twala to restore the lawful heir,
Ignosi, to the throne:

had it not been for Foulata's indefatigable nursing he must have died. Women are women, all the world over,
whatever their color. Yet somehow it seemed curious to watch this dusky beauty bending night and day over the
fevered man'’s couch, and performing all the merciful errands of the sickroom swiftly, gently, and with as fine an
instinct as that of a trained hospital nurse. (198)

Quatermain is the one who perceives the potential danger in Foulata’s sexuality to Good who inevitably falls
in love with her: “I did not like Miss Foulata’s soft glances, for | knew the fatal amorous propensities of sailors in
general and of Good in particular” (200). He reflects upon fears about preserving their stable British masculinity that
can be lost or ruined by the encounter with the ‘Other’, black Foulata, in particular.

The encounters with ‘fatal’ women do not end with Foulata. As the characters in the search for the diamonds
find themselves locked in the treasure chamber, it is in the chamber where the witch Gagool leads them, she gets
her revenge for Twala’s death. Foulata tries to help them and is stabbed by the evil Gagool: “I love him, and that | am
glad to die because | know that he cannot cumber his life with such as me, for the sun can not mate with the
darkness nor the white with the black” (226). Foulata does not have any choice but to die. Haggard ponders if her
death supersedes racial and gender differences: “If | live again, mayhap | shall see him in the stars, and that — | will
search them all, though perchance | should there still be black and he would - still be white” (226). Good is
permanently derailed by the black sexuality when after her death, “he never was quite the same” (240). Quatermain
considers Foulata’s death to be “a fortunate occurrence” as no “amount of beauty or refinement could have made
an entanglement between Good and herself a desirable occurrence” (240). After the men are rescued and return to
England, Good remains a captive of female power: “he is still down on his luck about Foulata since he had been
home he hadn’t seen a woman to touch her, either as regards her figure or the sweetness of her expression” (253).
He is not the same man he once was; he returns to England a lonely, damaged man.

The man who would be king

Rudyard Kipling’s 1888 The Man Who Would Be King considers the nature of kingship and kingly power, as
Daniel Dravot and Peachey Carnehan attempt to build an empire on the blank map. Trying to transcend the white
man'’s code in India, they fail as kings, ignoring the concepts of bravery, loyalty, honor and tradition. Instead, they
bring disorder, horror, fear, and mutiny into the land. In the beginning of the novel, they are depicted as
uneducated adventurers and frauds who spent most of their time in India between the jobs: “Soldier, sailor,
compositor, photographer, proof-reader, street-preacher, and correspondent of the Backwoodsman when we



